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Abstract
[bookmark: _Hlk217597449]Literary translation is a vehicle for the transmission of ideological values from one culture to another. Through a Critical Discourse Analysis of two Persian metatexts of Zora Neale Hurston’s Their Eyes Were Watching God, this article examines how these translators represent the text’s themes of gender and race. By implementing an integrated framework developed by Farahzad, the critical discourse analyses examine three dimensions of each metatext: textual, paratextual, and semiotic. The Comparative CDA findings demonstrate that Dowlatabadi’s metatext diminishes the confrontational nature of the prototext by euphemizing, generalizing gendered terms, and neutralizing racial terminology. While this strategy creates opportunities for greater cultural accessibility for the Persian audience, it also undermines the original feminist and anti-racist critiques. Conversely, Elahbakhsh retained the prototext’s directness, sociolinguistic texture, and ideological tension. Elahbakhsh’s commitment to the prototext is further strengthened through the use of extensive scholarly apparatus (introductions, endnotes, etc.). This study found that translators play a significant role in mediating ideas through their work. By making decisions about how to translate individual words and cover designs, translators change how readers interpret and respond to a text’s political message. This research highlights the need for greater ethical consideration of the effects of translation practice on how literature is transformed across cultures.
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1. Introduction
Literary translation is not simply a word-for-word transfer, but also involves ideological mediations as meanings, identities, and relations of power are negotiated between cultures (Lefevere, 1992). Zora Neale Hurston’s novel Their Eyes Were Watching God exemplifies issues of gender, race, social position, and the loss of voice and agency through a distinctive narrative style and language. As such, translating her works into another language provides an opportunity to analyze how discourse, power, and ideology are recontextualised within the new culture.
While there has been an increasing amount of research on feminist translations and Critical Discourse Analysis (CDA), none of them have examined the translation of “Their Eyes Were Watching God”. Thus, probably no CDA-based comparative studies have analysed the discursive representation of gender relationships, agency, and power structures across these metatexts. Consequently, there is an urgent need for an investigation that considers a combination of textual (content-based), paratextual (contextual), and semiotic (symbolic and image-based) aspects of metatexts, grounded in a coherent theoretical perspective.
This research work may be valuable in a number of ways. To begin with, it contributes to feminist translation studies by drawing attention to translators as interpreters of feminine voices and activism. Second, as it focuses on the Persian metatexts of an African American feminist text, the work provides insight into how the discourses of gender and race worldwide are distorted in relation to the socio-cultural standards of the specific society in which the translation occurs. Lastly, the results can increase translators’ and readers’ awareness of the ideological implications of translation decisions.
This paper critically analyzes the discursive construction and recontextualization of gender, power relations, and agency through Persian metatexts of Their Eyes Were Watching God. The study also seeks to apply the idea of Critical Discourse Analysis developed by Farahzad (2012) to the chosen metatexts at three related levels: textual, paratextual, and semiotic. Through a comparative study, the study aims to reveal the ideological orientations inherent in every metatext and to examine how these orientations correspond with or differ from the discourse of the prototext.
The questions that were posed and answered in the course of the study are the following:
1. To what extent are lexical and grammatical options in the Persian metatexts reconstituting gender relations, agency, and power in relation to the prototext?
2. What ideological implications of gender and power in the prototext are directed by paratextual features, including prefaces, introductions, and notes?
3. What is the role of the book covers in conveying the cultural ideologies on gender and race?
2. Review of Related Literature
2.1.  Discourse
The concept of “discourse” has long posed challenges to scholars because of its conceptual breadth and the variation in its use across theoretical and disciplinary boundaries. In a broad linguistic sense, “discourse analysis” often refers to the study of language beyond the sentence; including extended texts, dialogues, conversations; with attention to coherence, cohesion, context, and the ways in which meaning is constructed across utterances. However, more particularly, the approach known as Critical Discourse Analysis (CDA) adds a socially and politically conscious dimension: it regards discourse not merely as language “in use,” but as a form of social practice; embedded in, and constitutive of, social structures, power relations, ideologies, and institutions (Fairclough, 1995; Fairclough, 2003). 
2.2.  Critical Discourse Analysis
2.2.1. Fairclough’s Perspective on CDA
CDA is premised on the assumption that texts and talk are never neutral: rather, language use both reflects and shapes social relations. Through discursive practices, power asymmetries, dominance, ideology, and inequality may be reproduced, challenged, or transformed. As Fairclough (1995) argues, CDA aims to systematically explore often opaque relationships of causality and determination between (a) discursive practices, events and texts, and (b) wider social and cultural structures, relations and processes (Fairclough, 1995). This definition positions CDA as more than descriptive; it is critical, interpretative, and explanatory. According to the canonical model associated with Fairclough, discourse can be conceptualized at three interrelated dimensions (or levels) of analysis:
1. Discourse as text; analyzing linguistic features (vocabulary, grammar, syntax), cohesion, text structure, rhetorical devices, and other micro-level properties of language. 
2. Discourse as discursive practice; focusing on the processes of text production, distribution and consumption (who produces the text, under what institutions, for which audiences, and how it is received). This meso-level mediates between the text and the broader social context. 
3. Discourse as social practice; situating texts and discursive practice within macro-level social, cultural, institutional, and ideological structures; analyzing how language both shapes and is shaped by power, ideology and social relations. 
2.2.2. Farahzad’s Perspective on CDA
In translation studies, a traditional focus has been on Translation Quality Assessment (TQA); evaluating translations based on criteria such as fidelity, faithfulness, fluency, and stylistic or aesthetic adequacy. However, scholars such as Farahzad (2012) argued that such assessments may overlook deeper social and ideological dimensions of translation: namely, how a translated text (the metatext) functions within the target society, and what ideologies or power relations the translational choices may reflect or reproduce. In her influential article, Farahzad (2012) proposed a three-dimensional model for translation criticism based on CDA. Unlike TQA, her model does not restrict itself to value judgments of “correctness” or “elegance,” but rather seeks to explore the ideological implications of translation, mediator context, and the role of translation in social and cultural representation. 
Grounded in the concept of intertextuality, Farahzad (2012) rejects the notion of a translation as a simple reproduction of a source text; instead, she views the “prototext” (the source text) and the “metatext” (target text) as intertexts; each embedded in broader socio-historical and discursive networks. The act of translation is seen as repositioning rather than replication. Accordingly, her model instructs critics to examine translational choices across three levels: textual, paratextual, and semiotic (Farahzad, 2012).
2.3.  Previous Studies
Empirical studies have applied CDA to analyze how ideology, power, identity, and social context influence translations, especially in political or media-related texts, or in contexts involving sensitive cultural content. 
 In “The Study of Ideological Manipulation in Persian Translations of Noam Chomsky’s Media Control,” Amiri and Baradaran (2015) employed Farahzad’s (2009) three-dimensional CDA model to compare three Persian translations of the English political book Media Control. Their analysis revealed that translators used strategies such as addition, deletion, and deliberate lexical selection at the textual level; extended footnotes at the paratextual level; and paratextual and semiotic manipulations (e.g., different cover designs); clearly indicating that the translations were ideologically oriented rather than neutral transmissions of the metatext.
In “Manipulation as an Ideological Tool in the Persian Translations of Ervand Abrahamian’s The Coup”, Bazyar et al., (2019) compared three Persian translations of a political work originally in English. Using a multimodal CDA approach, they showed that different translations exhibited different degrees and types of manipulation: one translator relied more heavily on lexical manipulation and nominalization, another on paratextual and semiotic strategies, and so forth. This variation demonstrates how translators’ or publishers’ ideological stances and target-society contexts influence the translation outcome.
 In “Reflection of Ideological Orientations in Translation of ISIS News: A Critical Discourse Analysis Approach,” Sabermahani and Zandrahimi (2016) compared original English news reports about ISIS with their Persian translations issued by different agencies. Using Farahzad’s (2009) CDA model along with concepts of ideological manipulation, they found that lexical choices (especially tense, modality) as well as deletion and addition were among the most frequent strategies employed to reframe the news for Persian-speaking audiences, indicating a shift in ideological orientation.
 In “Investigating Ideological Manipulation in Subtitling Based on Farahzad’s CDA Model: A Case Study of The Salesman”, Borumand et al., (2018) applied CDA to subtitled translation of a film. Their findings suggested that ideological manipulation in subtitling often manifested in social power relations; through lexical choices, agency, modality, nominalization; especially in segments addressing social issues such as gender, religion, and social norms. Strategies such as deletion and addition were also used, showing translators’ active role in shaping discourse for the target audience.
3. Methodology
3.1. Theoretical Framework
The theoretical background of this study is a three-dimensional model of translation criticism using Critical Discourse Analysis (CDA) that redefines translation as an ideologically charged process of recontextualization rather than a process of reproduction through equivalences (Farahzad, 2012). 
The main point in the model constructed by Farahzad is that intertextuality redefines the relations between the metatext and prototexts. Instead of weakly assuming an equivalence relation, Farahzad (2012) reverses the source and target texts into prototext and metatext, highlighting the fact that every text has no fixed, original meaning. Instead, texts acquire meaning dialectically through their connections to other texts, readers, and socio-historical contexts. In this sense, the prototext is not the source of the metatext but of the multiple intertexts, whose meanings are plural by nature and can take on several meanings (Farahzad, 2012). The metatext, in turn, is merely one of the possible ideological and interpretational manifestations of the prototext, and it can never be similar to it, since it is produced in different socio-cultural and historical contexts (Farahzad, 2012).
According to the model, a comparative translation criticism can be analyzed in the form of a three-dimensional framework:
1. Textual Level, which looks at lexical and grammatical options and translation strategies. At this level, changes in agency, passivization or activation, nominalization, tense and syntactic relations are examined to derive ideologically meaningful changes in the prototext in the metatext (Farahzad, 2012).
2. The Level of Paratextual, which deals with the things around the text being translated, including prefaces, footnotes, endnotes, and comments by the translators (Farahzad, 2012).
3. Semiotic Level, involves the visual and graphic system or appearance, like the cover of the books, the illustrations, layout, and design of the books (Farahzad, 2012). These semiotic means assist in creating meaning and are crucial to the text’s ideological representation in the receiving culture.
3.2. Research Design
The research design used in this study is a qualitative, descriptive-analytical approach based on Critical Discourse Analysis (CDA). The qualitative study makes it possible to examine ideological meanings that are in linguistic and discursive options rather than just patterns in a more detailed way. The study is comparative because two Persian metatexts of the same prototext are evaluated. CDA is used both as a theoretical approach and as a methodology and allows the analysis of discourse at the textual, paratextual, and semiotic levels (Farahzad, 2009).
3.3. Corpus
The prototext of the corpus of the study is the Zora Neale Hurston novel Their Eyes Were Watching God (1937), where the chosen excerpts will be found: (two Persian metatexts):
1. It was translated by Dowlatabadi (2024), hereafter referred to as Metatext 1.
2. It was translated by Elahbakhsh (2023), and is hereafter called Metatext 2.
Every excerpt was selected on the premise that it is highly ideologically dense and concerns the issues of gender, power relations, female agency, race, and voice. These passages consist of narrative blocks and dialogues that predetermine patriarchal discourse, racial discord, and Janie’s changing self-expression.
3.4. Data Collection Procedure
The data collection was done by using purposive sampling. The sections were selected based on the following criteria:
· Those that reflect the power relations between genders.
· Those that contain politically correct language (such as those that include commands used by a patriarch, racially based words, metaphors that speak of control and agency).
· Dialogue that highlights the voices of Janie and her defiance or silencing.
· Areas where the possible translation changes would alter the ideological meaning.
Each section of the prototext that was selected was matched against the corresponding metatext in Persian. Then, these texts were placed in an analysis table to facilitate systematic comparison between them. Moreover, the inclusion and exclusion of paratextual features such as prefaces, introductions, notes, and endnotes, as well as afterwords were collected manually and included in another table, as part of the macro-level analysis. Finally, a photograph was taken from each book cover for further analysis.
3.5. Data Analysis Procedure
Farahzad’s Critical Discourse Analysis framework was used to analyze the data and combines three levels of analysis, mutually related to each other: textual, paratextual, and semiotic (Farahzad, 2012).
1. Textual Analysis
On the textual level, the paper studied lexical and grammatical decisions of the prototext and their metatexts into Persian. This included analysis of:
· Semantic changes and the choice of words.
· Grammar concerning agency (active/passive voice)
· Nominalization, tense, and sentence pattern.
· Positive or negative statements
· Translation strategies
These attributes were compared with each other to discover the ideological differences or similarities between the prototext and the metatexts.
2. Paratextual Analysis
The study examined the level of paratextual analysis, including the translator’s introduction, foreword, notes at the end of the book, and afterword. This analysis emphasizes how these aspects frame the translated text ideologically, lead readers to an interpretation, and position the translator as an authority or mediator. The amount, nature, and topic of paratextual content were examined.
3. Semiotic Analysis
The visual semiotics of the book cover(s) of both Persian metatexts were also examined to examine how the design, colour, and images are used as tools to create and convey ideas about Gender, Power, and Identity.
All interpretations of the data were grounded in contextual factors and supported by the principles of Critical Discourse Analysis, thereby ensuring analytical rigour and theoretical coherence.
4. Results
The results of three analyzed levels have been demonstrated in the following tables. Due to lack of space, the prototext and the metatexts are included in the appendix
4.1. Textual Analysis
Table 1 First Example Analysis
	Analysis Category
	Prototext
	Dowlatabadi Metatext
	Elahbakhsh Metatext

	1. Lexical Choices
	
	
	

	Key Terms for Men
	"Watcher," "resignation," "mocked to death," 
	«بیننده», «ناامیدی», «به سخره بکشد» 
	«پاسبان», «ناامیدی», «محکوم به مرگ می‌شوند» 

	Key Terms for Women
	"forget," "remember," "truth," "act," "do"
	«فراموش می‌کنند، به یاد می‌آورند، حقیقت محض، سر کارهایشان باز می‌گردند»
	«فراموش می‌کنند، به‌خاطر می‌سپارند، حقیقت است، دست به عمل می‌زنند»

	2. Grammatical Choices
	
	
	

	Agency 
	Men = passive (things happen to them), Women = active (they do things)
	Different pattern for men: translated to humankind, Same pattern for Women: active
	Keeps same pattern: Men passive, Women active

	Active vs. Passive Voice
	"dreams mocked to death by time" = passive
	«زمان... رویاهایش را به سخره بکشد» = active (Time does action)
	«محکوم به مرگ می‌شوند» = passive (dream does action)

	Nominalization 
	"resignation"
	«ناامیدی» 

	«ناامیدی»

	Positive/Negative Statements
	Men: negatives ("never out of sight, never landing"), Women: positives
	Keeps same negative/positive contrast
	Keeps same negative/positive contrast

	Tense
	Men: simple present, Women: simple present
	Use present and future for both
	Use present for both

	Sentence Structure
	Men: long sentences with dependent clauses, Women: short, direct ssentences
	Tries to keep the rhythm
	Tries to keep the rhythm

	3. Translation Strategies
	
	
	

	"The Watcher"
	Neutral observer
	«بیننده» neutral
	«پاسبان» adds authority

	"Mocked to death"
	Emotional, personal bullying
	«مرگ... به سخره بکشد» keeps emotional tone
	«محکوم به مرگ می‌شوند» official punishment

	General vs. Specific
	"life of men" (specific)
	«زندگی آدمیان» generalize
	«زندگی مردها» keeps specific

	Women's Action
	"act and do things accordingly"
	«سر کارهایشان باز می‌گردند» 
	«دست به عمل می‌زنند و کاری می‌کنند» 



Table 2 Second Example Analysis
	Analysis Category
	Prototext
	Dowlatabadi Metatext
	Elahbakhsh Metatext

	1. Lexical Choices
	
	
	

	Dialect & Voice
	AAVE: "de," "Ah," "tuh," "fuh," "nothin'"
	Standard Persian, no dialect markers
	Standard Persian, no dialect markers

	Racial Terms
	"white man," "black man," "nigger man," "nigger woman"
	«سفیدپوستا، سیاه‌پوستا، سیاه‌پوست، زن سیاه‌پوست» 
	«مرد سفید، مرد سیاه، مرد کاکا سیاه، زن کاکا سیاه» 

	Key Metaphor
	"mule uh de world"
	«قاطر»
	«قاطر عالمه» 

	Religious Terms
	"Lawd, Lawd, Lawd!" "pulpit"
	«پروردگارا، پروردگارا، پروردگارا!» «منبر»
	«خدا، خدا، خدا!» «سکوی وعظ»

	2. Grammatical Choices
	
	
	

	Agency 
	White man = active ruler ("throw down"), Black man = forced agent ("have to"), Black woman = ultimate bearer ("mule")
	Keeps the same: white→Black man→Black woman
	Keeps the same: white→Black man→Black woman

	Active vs. Passive Voice
	Mostly active voice
	Active voice maintained
	Active voice maintained

	Nominalization
	"ruler", "power"
	«حکمران», «قدرت» 
	«حاکم», «قدرت» 

	Positive/Negative
	"we don't know nothin' but what we see" (double negative)
	«جز چیزی که داریم می‌بینیم هیچی نمی‌دونیم» (single negative)
	«جز چیزی که به چشممون دیده‌یم، نمی‌دونیم» (single negative)

	Tense
	Present tense for current reality
	Same tense 
	Same tense

	Sentence Structure
	Conversational, repetition for emphasis
	Maintains conversational feature
	Maintains conversational feature

	3. Translation Strategies
	
	
	

	The N-word ("nigger")
	Racism
	«سیاه‌پوست» neutral, euphemization
	«کاکا سیاه» to convey disrespectful nature

	"womenfolks"
	Colloquial for women/female family
	«زن‌های خانواده‌ش»
	«زنش» 

	"sermon about colored women sittin' on high"
	Empowerment
	«وعظ... درباره زن‌های رنگین‌پوست... نشستن اون بالابالاها» 
	«وعظ... در مورد جایگاه والای زنان رنگین پوست» Misinterpretation

	"no pulpit for me"
	No platform/opportunity to speak
	«هیچ منبری واسه من نبود» 
	«سکوی وعظ بهم ندادن» Gives agency to Men



Table 3 Third Example Analysis
	Analysis Category
	Prototext
	Dowlatabadi Metatext
	Elahbakhsh Metatext

	1. Lexical Choices
	
	
	

	Key Terms
	"first dream," "dead," "became a woman"
	«نخستین رویا، جان سپرده بود، زنی عاقل و بالغ» 
	«نخستین رؤیا، مرده بود، زن شده بود»

	Metaphor
	"dream was dead" 
	«رویا جان سپرده بود» 
	«رؤیا مرده بود» 

	2. Grammatical Choices
	
	
	

	Agency 
	Passive construction: "dream was dead" (something happens to the dream)
	«رویا جان سپرده بود» 
	«رؤیا مرده بود» 

	Active vs. Passive Voice
	"dream was dead" (passive), "she became" (active)
	Passive structure for both parts
	Passive then active maintained

	Nominalization
	None prominent
	None prominent
	None prominent

	Positive/Negative
	None prominent
	None prominent
	None prominent

	Tense
	Simple past for both clauses
	Simple past maintained
	Simple past maintained

	Sentence Structure
	Cause-effect: "X was dead, so Y happened"
	Maintains cause-effect
	Maintains cause-effect

	3. Translation Strategy
	
	
	

	"dream was dead"
	Harsh
	«جان سپرده بود» softer, more poetic, euphemization
	«مرده بود» direct, unsoftened

	"became a woman"
	Ambiguous: could mean maturity, loss, or both
	«به زنی عاقل و بالغ بدل کرده بود» explicit 
	«زن شده بود» maintains ambiguity

	"so" (conjunction)
	Cause-effect relationship
	«و» weakens causal link
	«پس» maintains causal link



Table 4 Fourth Example Analysis
	Analysis Category
	Prototext
	Dowlatabadi Metatext
	Elahbakhsh Metatext

	1. Lexical Choices
	
	
	

	Dialect & Register
	AAVE: "mah," "youse," "yo'," "dere," "ain't," "dat's," "yuh"
	Standard Persian, no dialect markers
	Standard Persian, no dialect markers

	Key Terms
	"need mah help," "yo' place," "mine," "favor," "thank yuh"
	«نیازی نیست، سر جای خودت، سر جای خودم، لطفی، قدردانی» 

	«نیازی نداری، جایی هستی که باید باشی، جایی‌ام که باید باشم، لطفی، تشکر» 

	2. Grammatical Choices
	
	
	

	Agency 
	Janie defines her boundaries ("my place"), rejects obligation ("no favor")
	Janie as active agent
	Janie as active agent

	Active vs. Passive Voice
	All active voice: "don't need," "you're in," "I'm in," "ain't done," "don't thank"
	Active voice
	Active voice

	Nominalization
	"favor"
	«لطف»
	«لطف»

	Positive/Negative
	Multiple negatives: "don't need," "ain't...no favor," "don't thank"
	Negatives maintained: «نیازی نیست، هیچ لطفی...نکرده‌یی، هیچ قدردانی...نمی‌کنم»
	Negatives maintained: «نیازی نداری، هیچ لطفی...نکردی، اصلا...تشکر نمی‌کنم»

	Tense
	Present tense for current state, present perfect for marriage action
	Tense maintained
	Tense maintained

	Sentence Structure
	Short, declarative sentences
	Short sentences maintained
	Short sentences maintained

	Coordination
	"And if dat's what..."
	«ولی اگه...» shows contrast
	«و اگه...» shows continuation

	3. Translation Strategy
	
	
	

	"Youse in yo' place and Ah'm in mine"
	Separate places
	«تو سر جای خودتی، منم سر جای خودم» identical structure
	«تو اون‌جایی هستی که باید باشی و من هم جایی‌ام که باید باشم» adds "should"

	"You ain't done me no favor"
	Double negative
	«هیچ لطفی در حقم نکرده‌یی» double negative
	«هیچ لطفی بهم نکردی» double negative

	"by marryin' me"
	Specific action 
	«با آوردن من به خونه‌ت» changes focus
	«با ازدواج کردن باهام» direct translation

	"if dat's what you call yo'self doin'"
	Sarcastic conditional
	«اگه خودت خیال می‌کنی که لطف بزرگی در حقم کردی» explicates sarcasm
	«اگه فکر می‌کنی که داری به من لطف می‌کنی» simpler

	"Ah don't thank yuh for it"
	Final rejection
	«هیچ قدردانی ازت نمی‌کنم» formal
	«اصلا به‌خاطرش ازت تشکر نمی‌کنم» more colloquial



Table 5 Fifth Example Analysis
	Analysis Category
	Prototext
	Dowlatabadi Metatext
	Elahbakhsh Metatext

	1. Lexical Choices
	
	
	

	Dialect & Register
	AAVE: "yuh," "fuh," "yo'," "mah," "nothin'," "lak dat," "uh," "de"
	Standard Persian, no dialect markers
	Standard Persian, no dialect markers

	Key Terms
	"compliments," "speech-makin'," "married," "woman," "place," "home"
	«تعریف و تمجیداتون، سخنرانی، گرفتمش، زنه، جاش، خونه» 
	«تعریف‌هاتون، سخنرانی کردن، ازدواج کردم، زنه، جاش، خونه» 

	Possessive Terms
	"mah wife," "her place"
	«خانم من، جاش» 
	«همسر من، جاش» more respectful

	2. Grammatical Choices
	
	
	

	Agency 
	Joe asserts control: denies Janie's capability, defines her role, claims ownership ("mah wife")
	Joe as controlling agent, patriarchal agency
	Joe as controlling agent, patriarchal agency

	Active vs. Passive Voice
	All active voice
	All active voice maintained
	All active voice maintained

	Nominalization
	"speech-makin'" 
	«سخنرانی کنه» changes to verb
	«سخنرانی کردن» nominalize

	Positive/Negative
	Triple negative: "don't know nothin' 'bout no speech-makin'"
	Double negative: «هیچ بلد نیست»
	Single negative: «بلد نیست»

	Tense
	Present tense for current state, past for marriage reason
	Present and past maintained
	Present and past maintained

	Sentence Structure
	Polite opening then restrictive
	Same structure
	Same structure

	3. Translation Strategy
	
	
	

	"Thank yuh fuh yo’ compliments"
	Public acknowledgment
	«ممنون بابت تعریف و تمجیداتون» more formal and elaborated
	«به‌خاطر تعریف‌هاتون ممنونم» more direct

	"mah wife don't know nothin’ ’bout no speech-makin’"
	Triple negative
	«خانم من هیچ بلد نیست سخنرانی کنه» adds «هیچ» for emphasis
	«همسر من سخنرانی کردن بلد نیست» 

	"Ah never married her for nothin’ lak dat"
	Reasons for marriage
	«من که اونو به خاطر هنر سخنرانی و این چیزا نگرفتمش» "take" instead of "marry" more possessive, adds "art"
	«اصلا به‌خاطر چنین چیزهایی باهاش ازدواج نکردم» direct, adds "at all"

	"She’s uh woman and her place is in de home"
	Gender roles
	«اون زنه و جاش هم توی خونه‌ست نه جایی دیگه» adds "not somewhere else", strengthens restriction
	«اون یه زنه و جاش توی خونه‌ست» direct statement



Table 6 Sixth Example Analysis
	Analysis Category
	Prototext
	Dowlatabadi Metatext
	Elahbakhsh Metatext

	1. Lexical Choices
	
	
	

	Emotional Terms
	"irked her endlessly," "set on it," "jealous," "wallowing," "enjoy the feel," "offending hand"
	«عذابی ناتمام، اصرار داشت، حسود، چشم‌چرانی، لذتش را ببرد، مچ دستش» 
	«بی‌حد می‌رنجاند، تعصب داشت، حسود، در موهایش غرق می‌شوند، لذت می‌برد، دست متجاوز» 

	Violent Action
	"meat knife," "chopping off," "offending hand"
	«چاقوی گوشت‌بری، حمله‌ور شود، قطع کند» 
	«ساطور، یورش برد، تکه‌تکه کند» more brutal

	Hair Description
	"loose end of her braid," "hair," "tie up her hair"
	«دم کش موی، موهایش، موهایش را بپوشاند» 
	«پایین گیس، موهایش، موهایش را جمع کند و ببندد» 

	2. Grammatical Choices
	
	
	

	Agency
	Janie = patient ("irked her"), Jody = active agent ("was set on it"), Joe = reactive agent, men = agents of gaze
	Maintains agency 
	Maintains agency

	Active/Passive
	Mix: active ("irked," "was set") and passive ("was not going to show," "had caught")
	Mostly active, some passive, favor active Persian constructions
	Mostly active, some passive, favor active Persian constructions

	Nominalization
	"business of the head-rag," "the feel of it"
	«لچک سر گذاشتن، لذتش»
	«قضیه لچک، لذت»

	Positive/Negative
	Negatives: "NOT going to show," "didn't seem sensible," "never told," "without Janie knowing"
	Negatives maintained
	Negatives maintained

	Tense
	Past narrative with past perfect flashbacks ("had seen," "had caught")
	Past tense maintained
	Past tense maintained

	Sentence Structure
	Complex sentences with causal connections ("That was because..."), temporal markers ("And one night...")
	Complex sentences maintained with Persian connectors
	Complex sentences maintained with Persian connectors

	3. Translation Strategy
	
	
	

	"irked her endlessly"
	Annoyance
	«عذابی ناتمام بود» intensifies
	«بی‌حد می‌رنجاند» more moderate

	"figuratively wallowing in it"
	Metaphor
	«آشکارا چشم‌چرانی او را می‌کنند» 
	«در تصوراتشان در موهایش غرق می‌شوند» preserves metaphor

	"brushing...ever so lightly"
	Action descrption
	«پشت دستش را مدام... می‌کشیده و آن‌قدر نرم و آرام» 
	«پشت دستش را بسیار آهسته مثل برس... می‌کشید» adds simile

	"meat knife"
	Tool
	«چاقوی گوشت‌بری» specific
	«ساطور» more brutal tool

	"chopping off the offending hand"
	Violent reaction
	«مچ دستش را قطع کند» 
	«دست متجاوز والتر را تکه‌تکه کند» brutal

	"ordered Janie to tie up her hair"
	Command
	«دستور داد... موهایش را بپوشاند» adds “conceal”
	«دستور داد... موهایش را جمع کند و ببندد» 

	"She was there... for him to look at"
	Possessive gaze
	«حضورش... برای این بود که خودش تنها... نگاهش کند» 
	«جینی... بود تا فقط خودش نگاهش کند» 



Table 7 Seventh Example Analysis
	Analysis Category
	Prototext
	Dowlatabadi Metatext
	Elahbakhsh Metatext

	1. Lexical Choices
	
	
	

	Dialect & Register
	AAVE: "mixin'," "mah," "wid," "git," "tuh," "uh," "kin," "Dat's," "more'n," "yo'," "lak," "de"
	Colloquial Persian «دیگه، قاطی کردن، واسه، هی، هه‌هه»)
	Standard Persian with some colloquial terms («قاتی نکن، شکم گنده، لاف می‌زنی»)

	Body & Gender Terms
	"looks," "behind," "woman every inch," "pull down yo' britches," "change uh life"
	«تیپ و قیافه، باسنم، ظرافت زنونه، آینه‌ی حموم، تغییر زندگی» uses euphemisms for the last part
	«قیافه‌ام، پشتم، زن، هر وجبم زنه، شلوارت، پات لب گوره» more direct but changes body parts

	Insult & Critique
	"whole lot more'n you kin say," "look lak de change uh life"
	«خیلی فاصله دارم، شکم‌گنده، لاف می‌زنی، صدات بلنده، پیر شدی» 
	«مهم‌تر از... صدای گنده، پیر به‌نظر می‌رسم، پات لب گوره» 

	2. Grammatical Choices
	
	
	

	Agency
	Janie has total agency: commands ("Stop"), defines herself, attacks Jody's manhood
	Janie as active agent commanding and attacking
	Janie as active agent commanding and attacking

	Active/Passive
	Active voice for commands
	Active voice maintained
	Active voice maintained

	Nominalization
	"doings", "looks"
	«مسائل کاری و اشتباهم، تیپ و قیافه» Actions turned into categories
	«کارهام، قیافه‌ام»

	Positive/Negative
	Mix: negative commands ("Stop"), positive self-descriptions ("I'm a woman"), negative attacks on Jody
	Negatives and positives maintained
	Negatives and positives maintained

	Tense
	Present tense
	Present tense maintained
	Present tense maintained

	Sentence Structure
	Conditional structure ("When... then...")
	Conditional maintained with Persian structure
	Conditional maintained with Persian structure

	3. Translation Choices
	
	
	

	"Stop mixin’ up mah doings wid mah looks"
	Separation of work from appearance
	«دیگه از قاطی کردن مسائل کاری و اشتباهام با تیپ و قیافه‌م دست بردار!» adds "mistakes"
	«کارهام رو با قیافه‌ام قاتی نکن» simpler

	"how tuh cut uh plug uh tobacco"
	Specific masculine task
	«بریدن تنباکو» 
	«چطوری یه تیکه تنباکو رو ببرم» direct

	"whether mah behind is on straight or not"
	Criticize body
	«درباره باسنم هم نظر بدی که خوش‌فرم هست یا نه؟» adds "well-shaped"
	«بگی پشتم سر جاش هست یا نه» changes "behind" to "back", desexualizes

	"woman every inch of me"
	Feminine feature
	«هنوز ظرافت زنونه‌م رو دارم» focuses on feminine qualities
	«هر وجبم یه زنه» literal

	"Dat’s uh whole lot more’n you kin say"
	Comparative superiority
	«هنوز تا چیزی که تو هی می‌گی خیلی فاصله دارم» defensive
	«این خیلی مهم‌تر از اون چیزهاییه که تو می‌تونی بگی» superiority

	Insult section (added)
	has ellipsis here
	Adds insult: «توئه شکم‌گنده... صدات بلنده... هه‌هه!» 
	Adds insult: «شکم گنده‌ات... صدای گنده... عجب!»

	"When you pull down yo’ britches"
	Humiliating
	«خودتو تو آینه‌ی حموم ببین» euphemization
	«شلوارت رو که پایین بکشی» 

	"look lak de change uh life"
	Insult 
	«معنی پیری و تغییر زندگی معلومت بشه» explicit
	«پات لب گوره» changes to metaphor



Table 8 Eighth Example Analysis
	Analysis Category
	Prototext
	Dowlatabadi Metatext
	Elahbakhsh Metatext

	1. Lexical Choices
	
	
	

	Dialect & Register
	AAVE: "gits," "wid," "y'all," "'bout," "yuh," "tuh," "yo'self," "ain't," "nothin'"
	Colloquial Persian («بعضی وقتا، زنا، یهو، آسونه، زنا و مرغ و خروسا»)
	Standard Persian («گاهی، زنها، از آب در اومدین، روی دوشته»)

	Theological Terms
	"God," "familiar," "inside business," "God Almighty"
	«خدا، نزدیک‌تر، حرفای توی دلش، قادر متعال» more formal theological terms
	«خدا، آشنا می‌بینه، حرف دلش، خدا بودن» 

	Gender & Power Terms
	"womenfolks," "smart," "makin' yuh different," "strain against," "women and chickens"
	«زنا، باهوش شدین، تغییر کردین، قدرت‌نمایی کردین، زور گفتین، زنا و مرغ و خروسا» 
	«زنها، باهوش از آب در اومدین، متفاوت خلق کرده، باری که روی دوشته، تظاهر به خدا بودن، زنها و مرغها» 

	2. Grammatical Choices
	
	
	

	Agency
	God = active agent Men = false agents pretending to divinity
	Agency maintained
	Agency maintained

	Active/Passive
	Mostly active voice
	Active voice maintained
	Active voice maintained

	Nominalization
	"inside business" "God Almighty" 
	«حرفای توی دلش»«قادر متعال» 
	«حرف دلش», «خدا بودن» 

	Positive/Negative
	Positive about women's divine access, negative about men's false knowledge
	Positives and negatives maintained
	Positives and negatives maintained

	Tense
	Present ("gits," "talks"), past ("told," "was"), future conditional ("is goin' tuh be")
	Present, past, future maintained
	Present, past, future maintained

	Sentence Sttructure
	Complex with multiple clauses 
	Complex structure maintained with Persian connectors
	Complex structure maintained with Persian connectors

	3. Translation Choices
	
	
	

	"God gits familiar wid us womenfolks"
	Divine intimacy with women
	«خدا خودش رو به ما زنا نزدیک‌تر می‌کنه» God acts on himself
	«خدا ما زنها رو هم آشنا می‌بینه» God perceives women

	"talks His inside business"
	Shares private matters
	«از حرفای توی دلش برامون می‌گه» emotional
	«حرف دلش رو بهمون میزنه» direct

	"turnin' out so smart after Him makin' yuh different"
	Irony about women's intelligence 
	«یهو این‌قدر باهوش شدین توی شناخش و تغییر کردین» adds "knowing him"
	«بعد از این که شماها رو متفاوت خلق کرده، این قد باهوش از آب در اومدین» adds "turned out" idiom

	"don't know half as much 'bout us as you think you do"
	Knowledge gap
	«حتی نصف اون چیزی هم که خیال می‌کنین می‌دونین، نمی‌دونین» emphatic with "imagine" and "not even"
	«نصف اون چیزی که فکر میکنین، درباره ما نمی‌دونین» 

	"make yo'self out God Almighty"
	Pretending to divinity
	«خودتون رو قادر متعال بدونین» self-perception
	«تظاهر به خدا بودن کنی» performance

	"when you ain't got nothin' tuh strain against but women and chickens"
	Power over inferiors
	«وقتی که هیچی ندارین و هیچ کار خاصی نکردین، جر این‌که پیش زنا و مرغ و خروشا قدرت‌نمایی کردین و بهشون زور گفتین» explicit oppression
	«وقتی کل باری که روی دوشته، زنها و مرغها باشن» 



Table 9 Ninth Example Analysis
	Analysis Category
	Prototext
	Dowlatabadi Metatext
	Elahbakhsh Metatext

	1. Lexical Choices
	
	
	

	Journey Terms
	"great journey," "horizons," "search," "mud-puddle," "ocean with ships," "scraps"
	«سفر عظیم، افق‌های دور، جست‌و‌جو، چاله‌یی لجن، اقیانوسی با کشتی، نیمه خالی لیوان» 
	«سفر بزرگی، افق‌ها، جستجوی، گودال گل، اقیانوسی پر از کشتی، بنجل‌پرست» 

	Violent/Animal Terms
	"whipped like a cur dog," "back road," "choke her," "twisted her"
	«مثل سگی نافرمان شلاق خورده، جاده، خفه‌اش کند، گول زد» 
	«چونان سگی پست شلاق خورده، مسیر اصلی، نخود سیاه، نفسش را ببرد، بدبختش کرده» 

	Nanny's Actions
	"loved to deal in scraps," "pinched it in," "tie it about," "in the name of love"
	«نیمه خالی لیوان را می‌بینند، گرفته بود، بدل کرده، گره بزند، با چیزی به نام عشق» 
	«بنجل‌پرست، گرفته بود، کوچک و تنگ کرده، ببندد، به اسم عشق» 

	2. Grammatical Choices
	
	
	

	Agency
	Janie = neutral agent ("had been getting ready," "had been whipped"), Nanny = oppressive agent ("had taken," "pinched," "tie")
	Agency maintained
	Agency maintained

	Active/Passive
	Passive for Janie's suffering ("had been whipped," "run off"), active for Nanny's actions
	Mix of passive and active maintained
	Mix of passive and active maintained

	Nominalization
	"journey," "search," "way," "horizon," "love"
	«سفر، جست‌و‌جو، طرز، افق، عشق» 
	«سفر، جستجوی، نوع، افق، عشق» 

	Positive/Negative
	Positive for aspiration and negative for restriction 
	Contrast maintained
	Contrast maintained

	Tense
	Past perfect continuous ("had been getting"), past perfect passive ("had been whipped"), simple past for Nanny's actions
	Complex tense relationships maintained
	Complex tense relationships maintained

	Sentence Structure
	Complex sentences with dashes, semicolons
	Complex structure maintained with Persian punctuation
	Complex structure maintained with Persian punctuation

	3. Translation Choices
	
	
	

	"great journey to the horizons"
	Aspirational
	«سفر عظیمش را به افق‌های دور» adds "distant"
	«سفر بزرگی به افق‌ها» simpler

	"in search of people"
	Human goal
	«در جست‌و‌جوی مرد» could mean "man" or "people
	«در جستجوی مردم» clearly "people"

	"whipped like a cur dog"
	Punishment
	«مثل سگی نافرمان شلاق خورده» emphasizes behavior
	«چونان سگی پست شلاق خورده» emphasizes status

	"run off down a back road after things"
	Distraction
	«به دنبال چیزهایی دل به جاده داده و فرار کرده بود» Janie's choice
	«از مسیر اصلی دورش کرده بودند و فرستاده بودندش دنبال نخود سیاه» external force

	"look at a mud-puddle and see an ocean with ships"
	Imagination
	«در دل چاله‌یی لجن اقیانوسی ببینند با کشتی‌هایی شناور بر آن» poetic
	«به یک گودال گل می‌نگرند و اقیانوسی پر از کشتی می‌بینند» direct

	"loved to deal in scraps"
	Limited perspective
	«نیمه خالی لیوان را می‌بینند» pessimism idiom, cultural adaptation
	«بنجل‌پرست» (trash-lover) disrespectful

	"biggest thing God ever made, the horizon"
	God’s granting
	«باارزش‌ترین چیزی که خداوند... به‌اش عطا کرده بود، افق دور» adds "most valuable"
	«بزرگ‌ترین چیزی را که خدا آفریده گرفته بود، افق را» keeps size focus

	"pinched it in to such a little bit of a thing"
	Reduction
	«به بخش بسیار کوچکی از چیزی بدل کرده بود» transformation
	«کوچک و تنگ کرده بود» compression

	"tie it about her granddaughter's neck tight enough to choke her"
	Oppressive application
	«سفت دور گردن مادربزرگش گره بزند تا خفه‌اش کند» changes agency (Janie chokes Nanny!)
	«تنگ دور گردن نوه‌اش ببندد و نفسش را ببرد» correct agency

	"twisted her so in the name of love"
	Distortion by "love"
	«او را با چیزی به نام عشق گول زد» 
	«به اسم عشق بدبختش کرده بود» 



Table 10 Tenth Example Analysis
	Analysis Category
	Prototext
	Dowlatabadi Metatext
	Elahbakhsh Metatext

	1. Lexical Choices
	
	
	

	Dialect & Register
	AAVE: "Ah," "tuh," "git," "uh," "de," "jes," "wid," "dese," "tole," "'em," "mahself"
	Colloquial Persian («منو، دلم نخواد، توی جمع، دیوارا، روح زندگی، زنای تحصیل کرده»)
	Colloquial Persian («جودی، فیبی، آرزوم، جونم، زن‌های تحصیل کرده»)

	Class & Status Terms
	"classed me off," "educated women," "poor me," "utilize mahself"
	«یه زن باکلاس کرد، زنای تحصیل کرده، از کل زندگیم استفاده کنم» Different interpretations of "classed me off"
	«با من کلاس می‌ذاشت، زن‌های تحصیل کرده، بیچاره، از خودم نهایت استفاده رو ببرم» Different interpretations of "classed me off"

	Restriction Terms
	"wouldn't 'low me," "sit wid folded hands," "walls creepin' up," "squeezin' all de life outa me"
	«اجازه نمی‌داد، دست به سینه، لام تا کام باز نکنم، دیوارا روی سرم خراب می‌شدن، روح زندگی از تنم خارج می‌شد» 
	«نمی‌ذاشت، دست به سینه، دیوار‌ها تنگ‌تر می‌شن، جونم رو بالا می‌آرن» 

	2. Grammatical Choices
	
	
	

	Agency
	Janie asserts self-agency against Joe's restrictions, contrasts with Tea Cake's respect for her agency
	Self-agency maintained
	Self-agency maintained

	Active/Passive
	Mix: passive restrictions ("wouldn't 'low me"), active desires ("want tuh git round")
	Active and passive maintained
	Active and passive maintained

	Nominalization
	None prominent
	None prominent
	None prominent

	Positive/Negative
	Negative restrictions and positive aspirations contrast
	Contrast maintained
	Contrast maintained

	Tense
	Past for Joe's restrictions, present for current state with Tea Cake
	Temporal relationships maintained
	Temporal relationships maintained

	Sentence Structure
	Contrastive structures showing opposition between Joe's control and Janie's desires
	Contrastive structures maintained
	Contrastive structures maintained

	3. Translation Strategy
	
	
	

	"Jody classed me off"
	Ambiguous
	«جودی منو یه زن باکلاس کرد» positive interpretation
	«جوی با من کلاس می‌ذاشت» negative interpretation

	"Ah didn't"
	Self-correction/denial
	Omitted
	«خودم نمی‌ذاشتم» clear denial

	"Tea Cake ain't draggin' me off"
	Contrast in respect
	«تی‌کیک منو دنبال خودش جایی نمی‌کشونه» 
	«تی‌کیک، من رو هیچ‌جایی نمی‌کشونه» adds “anywhere”

	"git round uh whole heap"
	Social circulation desire
	«توی جمع مردم باشم» social focus
	«برم این‌ور و اون‌ور» movement focus

	"sit wid folded hands"
	Restriction
	«دست به سینه یه گوشه بشینم و لام تا کام باز نکنم» adds speech restriction
	«دست به سینه یه گوشه بشینم»

	"walls creepin' up on me"
	Annoyance
	«دیوارا روی سرم خراب می‌شدن» collapse
	«دیوار‌ها دارند تنگ‌تر و تنگ‌تر می‌شن» constriction

	"squeezin' all de life outa me"
	Annoyance
	«زیر آوارشون روح زندگی کردن از تنم خارج می‌شد» poetic, elaborate
	«جونم رو بالا می‌آرن» idiomatic

	"educated women got uh heap of things to sit down and consider"
	Different class experience
	«این زنای تحصیل کرده توی زندگی‌شون کلی مشغله دارن که بخوان بشینن و به اونا فکر کنن» positive preoccupations
	«این زن‌های تحصیل کرده می‌تونن بشینن یه گوشه و خیلی کار‌ها بکنن» general capability

	"Somebody done tole 'em what to set down for"
	External purpose
	«کسی بهشون نمی‌گه چی‌کار کنن و چی‌کار نکنن» freedom from commands
	« ‎‌ کسی بهشون نمیگه چرا نشستی » freedom from justification

	"sittin' still worries me"
	Anxiety
	«یه گوشه نشستن و حرف نزدنم باعث ناراحتیم می‌شد» adds not speaking
	«حالم از یه گوشه نشستن بهم می‌خوره» 

	"utilize mahself all over"
	Full self-actualization
	«از کل زندگیم استفاده کنم» life as object
	«از خودم نهایت استفاده رو ببرم» self as resource



4.2. Paratextual Analysis:
Table 11 Paratextual Analysis
	Element
	Dowlatabadi Metatext 
	Elahbakhsh Metatext
	Prototext

	Notes Quantity
	26
	423
	-

	Notes Type
	Footnotes (bottom-of-page)
	Endnotes (end-of-book)
	-

	Notes Content
	- Character name explanations (e.g., "Tea Cake")
- English term glosses (e.g., "Who Flung")
- Historical-religious story references (e.g., "حضرت اسحاق و ربکا")
- Specific place explanations (e.g., "Sunday School") 
	Same topics as metatext1 but more extensively covered
- Character name explanations (e.g., "Michael Cooke")
- English term glosses (e.g., "Moon Shine")
- Historical-religious story references (e.g., "Chickamauga")
- Specific place explanations (e.g., "Madison Square Garden")
	-

	Foreword
	Foreword by Zadie Smith about her personal experience from book, translated into Persian
	Foreword by Mary Helen Washington translated into Persian
	Foreword by Edwidge Danticat, explains how Janie finds freedom through love but also chooses to live for herself in the end.
Foreword by Mary Helen Washington, explains how the book became famous. It was ignored and criticized when it first came out, especially by male critics.

	Translator's Introduction
	None mentioned
	Comprehensive introduction by translator:
- از تولد تا مرگ 
- زندگی کاری و آثار نویسنده 
- این کتاب 
- تاثیر بر ادبیات 
- اقتباس های رسانه ای 
- درباره ترجمه 
- منابع مترجم 
	Not applicable

	Afterword
	None mentioned
	Afterword by Henry Louis Gates, translated into Persian
	Afterword by Henry Louis Gates tells the story of Zora Neale Hurston, the author of Their Eyes Were Watching God.




4.3. Semiotic Analysis:
Table 12 Semiotic Analysis
	Prototext
	Dowlatabadi Metatext
	Elahbakhsh Metatext
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5. Discussion
5.1. Textual Level
Analysis of the selected excerpts indicates that both Persian metatexts reconstruct gender ideology through systematic choices of words, agency, violence, racial discourse, and grammatical structure, though in different ways. The prototext associates men’s experiences with resignation, distance, and defeat, while women’s experiences are linked to memory, truth, and action; however, Dowlatabadi often diminishes this gender-specific distinction by generalizing expressions (e.g. translating «life of men» as «این چنین است زندگی آدمیان»), which reduces ideological conflict and weakens the feminist emphasis of the prototext, whereas Elahbakhsh preserves gender-specific expressions such as «زندگی مردها». This contrast becomes more noticeable in representations of violence, where Dowlatabadi reduces metaphorical and physical violence through euphemisation and poetic language (e.g. «رویا جان سپرده بود»), while Elahbakhsh uses more direct and brutal renderings (e.g. «رؤیا مرده بود», «دست متجاوز… را تکه‌تکه کند»), thus emphasizing gender-based aggression. Racial discourse further reveals ideological divergence: although both translators remove African American Vernacular English, Dowlatabadi neutralizes racially-loaded terms (e.g. «سیاه‌پوست»), reducing racist aggression, while Elahbakhsh uses socially-marked terms like «کاکا سیاه» to retain racialized hierarchy and oppression. At the grammatical level, agency shows clear ideological intervention, as Dowlatabadi shifts passive structures into active voice, weakening oppression, whereas Elahbakhsh retains passive forms to preserve systemic limitations. Finally, in the use of imperatives and possession in male speech, Dowlatabadi adds interpretive restrictions (e.g. «نه جایی دیگه»), while Elahbakhsh stays closer to the prototext, though both metatexts maintain assertive grammar in scenes of female resistance, preserving Janie’s rejection of male moral authority.
5.2. Paratextual Level
Dowlatabadi’s metatext has only a few footnotes, which mainly discuss the lexical meanings of words and cultural references. Moreover, there is no translator’s introduction. As a result, the paratextual materials for Dowlatabadi’s translation frame the translation as ideologically neutral and do not provide readers with any means to critically engage with the material. In contrast, Elahbakhsh’s translation contains a significant number of endnotes, a detailed translator’s introduction, several feminist forewords, and an afterword by Henry Louis Gates. These paratexts explicitly frame the novel within the history of Black feminist literature, emphasizing issues such as silencing, race, and the female voice. As a result, these paratexts guide the reader toward an ideologically informed interpretation of the text.
5.3. Semiotic Level
Lastly, on the semiotic level, the examination of book covers shows the gender ideology visually coded. The pear tree, with no human figure in the prototext cover, is a symbol of femininity, representing nature and fertility as indicators of passivity within womanhood. The cover by Elahbakhsh substitutes symbolic absence with the visible presence of females, placing a Black woman in the center and exposing her to a societal gaze that sees and judges her. However, the cover produced by Dowlatabadi dissects the female body since it lacks the face and introduces an eye symbolization, making femininity an object of control and surveillance.
6. Conclusion 
The study set out to critically analyze the discursive construction and recontextualization of gender and power relations, and of female agency, in two Persian metatexts of the Zora Neale Hurston text Their Eyes Were Watching God. Based on Farahzad’s Critical Discourse Analysis (2012), the research incorporated a comparative analysis across three levels: textual (lexical and grammatical decisions), paratextual (prefaces, notes, and other accompanying materials), and semiotic (visual representations).
There are some delimitations to this research. One delimitation is that excerpts of both the prototexts’s novel and the metatexts have been selected for the study’s basis, thus some sections may be overlooked. It is possible that certain ideological themes may not be fully represented in these excerpts. Another delimitation of the study is that it looks at how reader guidance can be provided through paratexts and does not involve empirical studies on how the texts were received by actual Persian-speaking readers, so the actual effect of these ideological frames on these readers is an area that still warrants further investigation.
The Findings of this research provide some probable practical and academic implications. Intellectually, this study illustrates the usefulness of Critical Discourse Analysis in revealing the hidden ideologies within translation, thereby moving literature beyond simple fidelity evaluations. In practice, this study reminds translators, editors, and publishers of their role as cultural mediators. 
In continuing to build on this research, the following areas could be addressed by future research: The first area would be to conduct reader-response studies to investigate how Persian-speaking readers interpret the gendered and racial discourses in each of the two metatexts. This type of study will provide empirical data on how the reception of the metatext and the translator’s decisions impact the real-world effect of their translations. A second avenue for further research would include conducting interviews with the translators studied. Interviewing each translator would provide information on their awareness of their roles in conveying ideological matters.
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	Prototext
	Dowlatabadi Metatext
	Elahbakhsh Metatext

	1
	Ships at a distance have every man’s wish on board. For some they come in with the tide. For others they sail forever on the horizon, never out of sight, never landing until the Watcher turns his eyes away in resignation, his dreams mocked to death by Time. That is the life of men.
Now, women forget all those things they don’t want to remember, and remember everything ‌they don’t want to forget. The dream is the truth. Then they act and do things accordingly.


	کشتی‌ها در دوردست، آرزوهای آدمیان را بر عرشه‌های‌شان حمل می‌کنند. بعضی‌های‌شان با امواج به سوی ساحل پیش می‌آیند. بعضی دیگر تا ابدالآباد در افق خواهند ماند، هیچ‌گاه از نظرگاه محو نخواهند شد، هیچ‌گاه به خشکی نخواهند رسید، تا اینکه از بیننده‌شان در خشکی از سر ناامیدی از رسیدنش سر برگرداند و برود. و زمان، تا مرگ، رویاهایش را به سخره بکشد. این چنین است زندگی آدمیان.
زن‌ها هرچه که نخواهند به یاد بیاورند فراموش می‌کنند و هرچه که نخوهند فراموش کنند به یاد می‌آورند. رویا، حقیقت محض است. زنان بعد از رویاپردازی، دوباره سر کارهای‌شان باز می‌گردند.
	کشتی‌هایی که در دوردست‌هایند آرزوی هر مرد را بر عرشه‌ی خود حمل می‌کنند. این کشتی‌ها با جزر و مد به سوی بعضی از مرد‌ها باز می‌گردند. کشتی‌های حامل آرزوهای دیگران تا ابد در افق می‌مانند، هرگز از مقابل دیدگان کنار نمی‌روند و هیچ‌گاه پهلو نمی‌گیرند و هنگامی‌که پاسبان دیگر از سر ناامیدی از آن‌ها چشم بر‌گیرد، با گذر زمان محکوم به مرگ می‌شوند. این است زندگی مرد‌ها.
حال آن‌که، زن‌ها تمامی آنچه را نمی‌خواهند به‌خاطر بیاورند فراموش می‌کنند و تمامی آنچه را نمی‌خواهند فراموش کنند، به‌خاطر می‌سپارند. برای آنان رویا حقیقت است. پس بر‌اساس رویایشان دست به عمل می‌زنند و کاری می‌کنند.

	2
	“Honey, de white man is de ruler of everything as fur as Ah been able tuh find out. Maybe it’s some place way off in de ocean where de black man is in power, but we don’t know nothin’ but what we see. So de white man throw down de load and tell de nigger man tuh pick it up. He pick it up because he have to, but he don’t tote it. He hand it to his womenfolks. De nigger woman is de mule uh de world so fur as Ah can see. Ah been prayin’ fuh it tuh be different wid you. Lawd, Lawd, Lawd!” “Ah wanted to preach a great sermon about colored women sittin’ on high, but they wasn’t no pulpit for me.”



	"عزیزم، تا جایی که من فهمیدم توی این دنیا سفیدپوستا حکمران همه‌چیزن. شاید یه‌جایی اون‌طرف اقیانوس باشه که سیاه‌پوستا قدرت داشته باشن، ولی ما جز چیزی که داریم می‌بینیم هیچی نمی‌دونیم. می‌بینیم که یه سفیدپوست بارش رو می‌ذاره زمین و به یه سیاه‌پوست میگه برش داره. اونم برش می‌داره، چون مجبوره، ولی حملش نمی‌کنه. اون سیاه‌پوست بار رو می‌ده به  زن‌های خانواده‌ش تا حملش کنن. تا جایی که من دیدم توی این دنیا زن سیاه‌پوست جز قاطر نیست. من همه‌ی عمر دعا کردم که این واسه تو یه طور دیگه باشه. پروردگارا، پروردگارا، پروردگارا!"
"می‌خواستم یه وعظ درست‌و‌حسابی درباره زن‌های رنگین‌پوست داشته باشم که نشستن اون بالابالاها و از اونجا بقیه رو می‌پان، ولی خب هیچ منبری واسه من نبود."
	"عزیزم، تا اونجا که ذهن من قد می‌ده، مرد سفید حاکم همه چیزه. ممکنه اون دوردست‌ها توی اقیانوس جایی باشه که مرد سیاه قدرت داشته باشه، ولی ما جز چیزی که به چشممون دیده‌یم، نمی‌دونیم. خب مرد سفید بار رو روی زمین می‌ندازه و به مرد کاکا سیاه می‌گه برش دار. اون هم بار رو برمی‌داره، چون مجبوره، ولی باربری نمی‌کنه. با رو به زنش می‌ده. تا جایی که من می‌دونم زن کاکا سیاه قاطر عالمه. خدا کنه وضع تو فرق کنه. خدا، خدا، خدا!"
"می‌خواستم در مورد جایگاه والای زنان رنگین پوست وعظ دور و درازی بکنم، اما سکوی وعظ بهم ندادن."

	3
	Janie’s first dream was dead, so she became a woman.

	نخستین رویای جنی جان سپرده بود و او را به زنی عاقل و بالغ بدل کرده بود.
	نخستین رؤیای جینی مرده بود، پس زن شده بود.

	4
	“You don’t need mah help out dere, Logan. Youse in yo’ place and Ah’m in mine.”
...
“You ain’t done me no favor by marryin’ me. And if dat’s what you call yo’self doin’, Ah don’t thank yuh for it.”

	"لوگان! اون‌جا به کمک من که نیازی نیست. تو سر جای خودتی، منم سر جای خودم."
"تو با آوردن من به خونه‌ت هیچ لطفی در حقم نکرده‌یی. ولی اگه خودت خیال می‌کنی که لطف بزرگی در حقم کردی من بابتش هیچ قدردانی ازت نمی‌کنم."
	"لوگان، تو اون‌جا به کمک من نیازی نداری. تو اون‌جایی هستی که باید باشی و من هم جایی‌ام که باید باشم."
"تو با ازدواج کردن باهام، هیچ لطفی بهم نکردی و اگه فکر می‌کنی که داری به من لطف می‌کنی، اصلا به‌خاطرش ازت تشکر نمی‌کنم."

	5
	“Thank yuh fuh yo’ compliments, but mah wife don’t know nothin’ ’bout no speech-makin’. Ah never married her for nothin’ lak dat. She’s uh woman and her place is in de home.”

	"ممنون بابت تعریف و تمجیداتون ولی خانم من هیچ بلد نیست سخنرانی کنه. من که اونو به خاطر هنر سخنرانی و این چیزا نگرفتمش. اون زنه و جاش هم توی خونه‌ست نه جایی دیگه."
	"به‌خاطر تعریف‌هاتون ممنونم، ولی همسر من سخرانی کردن بلد نیست. اصلا به‌خاطر چنین چیزهایی باهاش ازدواج نکردم. اون یه زنه و جاش توی خونه‌ست."

	6
	This business of the head-rag irked her endlessly. But Jody was set on it. Her hair was NOT going to show in the store. It didn’t seem sensible at all. That was because Joe never told Janie how jealous he was. He never told her how often he had seen the other men figuratively wallowing in it as she went about things in the store. And one night he had caught Walter standing behind Janie and brushing the back of his hand back and forth across the loose end of her braid ever so lightly so as to enjoy the feel of it without Janie knowing what he was doing. Joe was at the back of the store and Walter didn't see him. He felt like rushing forth with the meat knife and chopping off the offending hand. That night he ordered Janie to tie up her hair around the store. That was all. She was there in the store for him to look at, not those others. But he never said things like that. It just wasn't in him. Take the matter of the yellow mule, for instance.

	این لچک سر گذاشتن برایش عذابی ناتمام بود. اما جو بر این مهم اصرار داشت. موهایش هیچ‌وقت نباید در فروشگاه دیده شود. این عقیده به هیچ وجه عقلانی نبود. دلیل جو هم این بود که هرگز به جنی نگفت چه‌قدر حسود است.هرگز به او نگفت که چه‌قدر مردها را دیده که او وقتی در فروشگاه راه می‌رود آشکارا چشم‌چرانی او را می‌کنند. و شبی از شب‌ها مچ والتر را گرفته بود که پشت سر جنی ایستاده و داشته پشت دستش را مدام روی دم کش موی جنی می‌کشیده و آن‌قدر نرم و آرام این کار را می‌کرده تا بدون این‌که جنی چیزی متوجه شود خودش لذتش را ببرد. جو در آن موقع در انتهای فروشگاه ایستاده و والتر متوجه حضورش نبوده. حتا نیروی درونی‌اش او را واداشته تا با چاقوی گوشت‌بری به او حمله‌ور شود و مچ دستش را قطع کند. همان شب به جنی دستور داد تا وقتی در فروشگاه هست موهایش را بپوشاند. همین و همین. حضورش در فروشگاه برای این بود که خود جو تنها و تنها نگاهش کند نه دیگران. اما او هرگز این حرف‌های زیبا و عاشقانه را به او نمی‌گفت. گفتن چنین چیزهایی توی خونش نبود اصلا! مثل همان قضیه‌ی قاطر و پی نخود سیاه‌فرستادن جنی.
	قضیه لچک او را بی‌حد می‌رنجاند. اما جودی نسبت به آن تعصب داشت. نباید موهایش در فروشگاه به نمایش گذاشته می‌شد. اصلا معقول نبود. چون جو هرگز به جینی نگفته بود که چه‌قدر حسود است. او اصلا به جینی نگفته بود که چندین بار دیده که وقتی جینی در فروشگاه مشغول کار است، دیگر مردان در تصوراتشان در موهایش غرق می‌شوند و یک شب مچ والتر را در حالی گرفته بود که پشت سر جینی ایستاده و بی‌آن‌که جینی بفهمد، پشت دستش را بسیار آهسته مثل برس به پایین گیس جینی می‌کشید و لذت می‌برد. جو عقب مغازه بود و والتر او را ندید. دلش می‌خواست ساطور را بردارد و به جلو یورس برد و دست متجاوز والتر را تکه‌تکه کند. آن شب به جینی دستور داد که وقتی دور و بر مغازه است موهایش را جمع کند و ببندد. همین و همین. جینی در آن مغازه بود تا فقط خودش نگاهش کند، نه دیگران. ولی هیچ‌وقت چنین چیزهایی را نگفت. در مرامش نبود. مثلا همین ماجرای قاطر زرد را در نظر بگیرید.

	7
	“Stop mixin’ up mah doings wid mah looks, Jody. When you git through tellin’ me how tuh cut uh plug uh tobacco, then you kin tell me whether mah behind is on straight or not.”
...
“But Ah’m uh woman every inch of me, and Ah know it. Dat’s uh whole lot more’n you kin say. … When you pull down yo’ britches, you look lak de change uh life.”

	"جودی، دیگه از قاطی کردن مسائل کاری و اشتباهام با تیپ و قیافه‌م دست بردار! هر‌وقت بریدن تنباکو رو بهم یاد دادی و تموم شد بعدش می‌تونی درباره باسنم هم نظر بدی که خوش‌فرم هست یا نه؟"
"من خوب می‌دونم که هنوز ظرافت زنونه‌م رو دارم. هنوز تا چیزی که تو هی می‌گی خیلی فاصله دارم. توئه شکم‌گنده که هی راه می‌ری و واسه خودت لاف می‌زنی و هیچی هم توی حرفات نیست فقط صدات بلنده. همین! هه‌هه! بعد می‌یای می‌گی جنی تو پیر شدی! خودتو تو آینه‌ی حموم ببین تا معنی پیری و تغییر زندگی معلومت بشه!"
	"کارهام رو با قیافه‌ام قاتی نکن، جودی. فکر کردی چون بهم میگی چطوری یه تیکه تنباکو روببرم، می‌تونی بهم بگی پشتم سر جاش هست یا نه؟"
"ولی من یه زنم، هر وجبم یه زنه و خودم این رو می‌دونم و این خیلی مهم‌تر از اون چیزهاییه که تو می‌تونی بگی. تو اینجا شکم گنده‌ات را می‌دی جلو و کلی لاف می‌زنی، ولی هیچی غیر از یه صدای گنده نیستی. عجب! درباره این حرف می‌زنی که من پیر به‌نظر می‌رسم! ولی شلوارت رو که پایین بکشی، همه می‌فهمن که پات لب گوره."

	8
	“Sometimes God gits familiar wid us womenfolks too and talks His inside business. He told me how surprised He was ’bout y’all turning out so smart after Him makin’ yuh different; and how surprised y’all is goin’ tuh be if you ever find out you don’t know half as much ’bout us as you think you do. It’s so easy to make yo’self out God Almighty when you ain’t got nothin’ tuh strain against but women and chickens.”

	"بعضی وقتا خدا خودش رو به ما زنا نزدیک‌تر می‌کنه و از حرفای توی دلش برامون می‌گه. خدا بهم گقت چه‌قدر شگفت‌زده شده بود که یهو این‌قدر باهوش شدین توی شناخش و تغییر کردین، و این‌که خود شما چه‌قدر شگفت‌زده می‌شین که بفهمین حتا نصف اون چیزی هم که خیال می‌کنین می‌دونین، نمی‌دونین. خیلی آسونه که خودتون رو قادر متعال بدونین اونم وقتی که هیچی ندارین و هیچ کار خاصی نکردین، جر این‌که پیش زنا و مرغ و خروسا قدرت‌نمایی کردین و بهشون زور گفتین."
	"گاهی خدا ما زنها رو هم آشنا می‌بینه و حرف دلش رو بهمون میزنه. بهم گفته که وقتی دیده بعد از این که شماها رو متفاوت خلق کرده، این قد باهوش از آب در اومدین چقدر تعجب کرده، و اگه شما هم می‌فهمیدین که نصف اون چیزی که فکر میکنین، درباره ما نمی‌دونین، چقدر تعجب می‌کردین. وقتی کل باری که روی دوشته، زنها و مرغها باشن، خیلی راحت میتونی تظاهر به خدا بودن کنی."

	9
	She had been getting ready for her great journey to the horizons in search of people; it was important to all the world that she should find them and they find her. But she had been whipped like a cur dog, and run off down a back road after things. It was all according to the way you see things. Some people could look at a mud-puddle and see an ocean with ships. But Nanny belonged to that other kind that loved to deal in scraps. Here Nanny had taken the biggest thing God ever made, the horizon—for no matter how far a person can go the horizon is still way beyond you—and pinched it in to such a little bit of a thing that she could tie it about her granddaughter’s neck tight enough to choke her. She hated the old woman who had twisted her so in the name of love.

	او مدتی بود که داشت آماده می‌شد تا سفر عظیمش را به افق‌های دور در جست‌و‌جوی مرد آغاز کند، برای کل عالم اهمیت داشت که هم او مردم را بیابد و هم آن‌ها او را. اما بارها مثل سگی نافرمان شلاق خورده و به دنبال چیزهایی دل به جاده داده و فرار کرده بود. همه‌ی این‌ها برمی‌گردد به طرز نگاه آدم به چیزها. بعضی آدم‌ها می‌توانند در دل چاله‌یی لجن اقیانوسی ببینند با کشتی‌هایی شناور بر آن. اما مادربزرگ به آن دسته‌ی دیگری تعلق داشت که نیمه خالی لیوان را می‌بینند. مادربزرگ از او باارزش‌ترین چیزی که خداوند تابه‌حال به‌اش عطا کرده بود، افق دور – بدون توجه به این‌که آدم تا کجا می‌تواند پیش رود، افق دور همیشه در دوردست قرار دارد – را گرفته بود و آن را به بخش بسیار کوچکی از چیزی بدل کرده بود که الان جنی می‌توانست آن را سفت دور گردن مادربزرگش گره بزند تا خفه‌اش کند. او از پیرزن که او را با چیزی به نام عشق گول زد متنفر بود.
	سر آن داشت سفر بزرگی به افق‌ها را در جستجوی مردم در پیش گیرد، برای همه دنیا مهم بود که او آن‌ها را پیدا کند و آن‌ها او را.  اما چونان سگی پست شلاق خورده بود و از مسیر اصلی دورش کرده بودند و فرستاده بودندش دنبال نخود سیاه. همه‌چیز به نوع نگاه آدم‌ها به چیزها بر‌می‌گردد. برخی آدم‌ها به یک گودال گل می‌نگرند و اقیانوسی پر از کشتی می‌بینند. اما ننی از آن دسته بنجل‌پرست بود. همین ننی، بزرگ‌ترین چیزی را که خدا آفریده گرفته بود، افق را – چون به هرجا هم که رسیده باشی، افق هنوز خیلی آن‌سو‌تر است – و آن‌قدر افق را کوچک و تنگ کرده بود که توانسته بود آن را تنگ دور گردن نوه‌اش ببندد و نفسش را ببرد. از آن پیرزن که به اسم عشق بدبختش کرده بود، بیزار بود.

	10
	“Jody classed me off. Ah didn’t. Naw, Pheoby, Tea Cake ain’t draggin’ me off nowhere Ah don’t want tuh go. Ah always did want tuh git round uh whole heap, but Jody wouldn’t ‘low me tuh. When Ah wasn’t in de store he wanted me tuh jes sit wid folded hands and sit dere. And Ah’d sit dere wid de walls creepin’ up on me and squeezin’ all de life outa me. Pheoby, dese educated women got uh heap of things to sit down and consider. Somebody done tole ‘em what to set down for. Nobody ain’t told poor me, so sittin’ still worries me. Ah wants tuh utilize mahself all over.”

	"جودی منو یه زن باکلاس کرد. فوبی نه، تی‌کیک منو دنبال خودش جایی نمی‌کشونه که دلم نخواد برم. من همیشه دلم می‌خواست توی جمع مردم باشم، ولی جودی بود که بهم اجازه نمی‌داد. وقتی که توی فروشگاه نبودم می‌خواست که دست به سینه یه گوشه بشینم و لام تا کام باز نکنم. منم یه گوشه می‌نشستم و دیوارا روی سرم خراب می‌شدن و زیر آوارشون روح زندگی کردن از تنم خارج می‌شد. فوبی، این زنای تحصیل کرده توی زندگی‌شون کلی مشغله دارن که بخوان بشینن و به اونا فکر کنن. کسی بهشون نمی‌گه چی‌کار کنن و چی‌کار نکنن. یه گوشه نشستن و حرف نزدنم باعث ناراحتیم می‌شد. حالا دیگه می‌خوام از کل زندگیم استفاده کنم."
	"جوی با من کلاس می‌ذاشت. خودم نمی‌ذاشتم. نه، فیبی، تی‌کیک، من رو هیچ‌جایی نمی‌کشونه که خودم نخوام برم. من همیشه آرزوم بود برم این‌ور و اون‌ور، ولی جودی نمی‌ذاشت. وقتی که توی مغازه نبودم، همیشه خدا مجبورم می‌کرد دست به سینه یه گوشه بشینم و من یه گوشه می‌نشستم و حس می‌کردم دیوار‌ها دارند تنگ‌تر و تنگ‌تر می‌شن و جونم رو بالا می‌آرن. فیبی، این زن‌های تحصیل کرده می‌تونن بشینن یه گوشه و خیلی کار‌ها بکنن. کسی بهشون نمی‎‌گه چرا نشستی. کسی به من بیچاره هم نمی‌گفت چرا یه جا نشستی، پس هنوز هم حالم از یه گوشه نشستن بهم می‌خوره. من می‌خوام از خودم نهایت استفاده رو ببرم."
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“THERE 15 NO BOOK MORE IMPORTANT TO METHAN THIS OKE.
~ALICE WALKER
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